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ITHE LI NE
PI LOT EPI SODE
“HAMLET W LL FUCKI NG KI'LL YOU

A world of low light, high contrast, hand-held, notion blur,
t he aesthetic i orrowed from-if anywhere--an epi sode of
CCPg, right down to blurred-out |ogos and bl eeped swear

wor ds.

EXT. /I NT. 3-SERI ES BEEMER -- DAY

OVER BLACK, A SI NGLE, SHAKY HAND- WRI TTEN WORD APPEARS
ONSCREEN AND HOLDS FOR A LONG MOMVENT:

] LEO’

FOUR GUYS crui se through the nei ghborhood in a stock-I ooking
3 Series Beener. 20s. A Saturday Ni ght Fever vibe.

W feature ONE KID, his nane is LEO Even though other guys
may be nore vicious, nore audacious, nore fearless, Leo I's
our way in to this world, our eyes, ears and heart.

NI CKY
Hey, | wanna bang her too.

TONY
Everyone wants to bang Kat Deel ey;
I mLKL bang Kat Deeleg. Y

DRE
And how do ¥ou gropose to
acconplish this~

TONY
First of all, I'mher type...

LEO
She told you this?

TONY
Not her personally.

DRE
You got a way in to neet Kat
Deel ey?

_ - TONY
Thi s chick who knows her ex-
assistant, Skyler. Said | was
totally her type.

LEO
Dude, you’'re in.

Leo nods at a parked car, a nothing little N ssan.

Dre points ? device that |ooks like a renote at the Nissan.
ew

It beeps a tines.



TONY
| got a three-point plan to bed
her.
Ni cky hops out of the Beener and opens the now unl ocked
driver’s door, gets in, jans a sharpened screwdriver into the
ignition and fires it up.

LEO

Does the first one invol ve opening
UP the tinme/space continuunf? Cause
iT you can crack that, then | think

she’s all yours.

Tony takes a swat at Leo. N cky puts on his turn indicator.

. TONY
Fucki n brai ni ac.

Ni cky pulls o
[

out into traffic, slow and steady. The other
guys follow in

t he Beener.
| NT. BEEMER

TonY, Leo and Dre follow Ni cky through the streets, continue
bul 'shitting.

_ TONY _ _
Just listen...cause this will be
the way it goes down: One, put
nyself in her vicinity...

She’s got a nice vicinity.

T
ignoring him

| gotta identify, |ike, where she
hangs so | can put nyself near her.
Two, | gotta run a |long con that
will work...gotta offer her
sonmet hi ng she wants, besides the
obvious.  So, |I’ma novie producer,
| got a project, bullshitbullshit,
she’s perfect for it, gonna break
her out of the whol e spokesnodel
t hi ng, bullshitbullshit, she starts
to think, I mght just wanna fuck
this guy.

o LEO
This is gonna be a great
rel ationshi p.

(i TChNh_n)

i gnorin |

Three,g ottagnake sure she sees or
hears about what I’n1pack|n?...

i ndi cati ng his package
( (NCﬁ%) P J



TONY( CONT' D)

She’s gotta understand that ny
manhood wi || overwhel m her, wl|
take her to new hei ghts of sexua
ecst asy. ..

LEO
Wait. You' re a big-dicked producer
she neets at the Coffee Bean or
wher ever _she goes on a regul ar
basis? That’s your three-point
pl an?

TONY
(slightly defl ated)
That"s three-point plan. And |
will be anglnP at DeeISK.
It could totally work. y do you
gotta be a hater?

EXT/ | NT. CHOP SHOP -- DAY

They pull into an alley. A Parage_door opens and they pul
in to the ChOP shog. t’s all business...Ncky rifles
throu?h the gl ove box, grabs an iPod, pair of shades, hops
out of the car.

A couple of tatted up Eastern European kids nod as the two

cars pull in. Innedlatel¥, a few Sal vadoran guys go to work
on the car; up on the lift, the wheels cone off, off the
lift, airbags cone out, then seats, then the engine...all in

t he b.g. during the foilomnng:

LEO
Hey, Lash.
LASHKO
Leo, what up.
LEO
About the sane. Wat’'re your
needs?
LASHKO

They don’t change a whole | ot,
dawg. Toyota, Ni ssan, Honda...got
an order for a 69 Goat, if you
happen upon one.

LEO
It’1l be our pleasure to keep an
eye out.

) LASHKO
No worri es.

TONY
Lash, you still bangin high school
girls?

LASHKO
Tony, you still getting head from
tranni es?



T
Not since you stopped bl ow n ne.

Lashko counts out cash to Leo...Leo counts it carefully. Leo

stands there, his hand still out.
LASHKO
What .
LEO

&quiet but intense) .
Ege 150, fromthis norning. Two

' LASHKO
Ri ght...you guys are |lucky to have
one brain between you.

The guys stand around Leo as he counts their shares of cash.

TONY
| gotta eat.

EXT. NEI GHBORHOOD DELI RESTAURANT -- DAY

The guys exiting the deli...Tony working a toothpick and
expoundi ng:

TONY _ _
...and all I"msaying is you' re not
taking into account that i1t’s ne,
and | overwhel mthe dinme pieces
with shock and awe- -

their way out, an old Arnenian guy sees Leo, starts
ling in Arnenian, his face creased with age and gri ef.

Q-

a few nonents, then spits in Leo’s face. Leo
, hotionless, taking it. Leo nmouths the words,
ut no sound comes out.

_ TONY ( CONT' D)
Awr i ght, awight, easy, Takvor.

Tony wi pes Leo’s face and the old guy keeps yelling, crying.
Finally, Tony puts his thick arnms around the guy and
hugs/restrains himuntil he quiets. Then:

TONY (CONT' D)
You know Leo doesn’t speak
Ar meni an.

Tony kisses the guy’ s cheek, lets himgo roughly.

Leo is just staring at the old guy, his face sonme kind of
mask of pain and regret.

NI CKY
Don’t worry about it, Leo, he’'s a
nut j ob.



LEO
No he’s not.
DRE
Hey, we’'re laggin, let’s go.
They start down the sidewal k, Leo still starin? at the old
guy, who finally turns and goes inside the restaurant.

Leo turns and joins his boys. A big, lensy shot of the four
of them wal ki ng down t he sidewal k.

--LEOQO still lost in his pain until Dre runs up and body
checks him they start |aughing and goofing around.

--TONY: Pure aninmal, eyes hooded and flat, taking in
everyt hi ng

--DRE: Along for the ride, co-dependent, wanting to make sure
ever ybody’ s happy.

-- NI CKY: Good sol dier, wal king between Leo and Tony.
W stay with them their power, youth...

They keep wal king toward canmera until they fill the frame as--
SMASH TO OPENI NG TI TLES



ACT ONE

INT. CLUB N.JOY-- N GHT

Loud house nusic, Hollywood club rats, certainly a brisk drug
trade happeni ng sonmewhere w thin.

Qur crew enters the club...Tony in full peacock node.
They take a “Reserved” sign off a table and sit.
A COCKTAI L WAI TRESS cones over

WAl TRESS _
_ (yelllng over the nusic)
This table is reserved, you can’t
sit there!
Tony | ooks her up and down, smles.

~  WAITRESS (CONT' D)
| said it’s reserved! M nmanager--

Leo quietly steps in and hands her a hundred.

Tony | ooks her up and down, |eans over very close and hands
her” anot her hundred. Hangs on to her hand; hanming it up.

TONY
I mssed that, sexy, what?

She grins. Leo |ooks at Dre and Nicky, who cough up bills.
WAI TRESS
You guys want a bottle?
LEO
Sure. Josh in back?

VWAl TRESS
Yeah, but he’s super busy--

_ LEO
Tell himwe' re here.

She wal ks amaY says sonething to the bartender, who | ooks at
them then talks to soneone on his headset.

JOSH cones out fromthe back, wal ks toward them club ghou
hipster in his 20s. Coked to the gills.

VWaitress sets down the bottle.

. JOSH o
Everything to your |iking?

LEO
Have a seat.



JOSH
Dude, |’ m swanped. ..

Leo, Tony, Dre and Nicky just ook at him He sits.

JOSH (CONT' D
~ (nervous and cokey )
Ri ght on, right on...slamm n and
janmn...biz-in-ess...

LEO
Can’t believe you oPened your club
this far down Sunset.

JOSH
Edgy, baby, right?

LEO
You got sone Kevl ar balls.

Josh | aughs, agai n the nervous/coked conbo.

Leo notices Josh’s one long pinky fingernail/cokespoon.

LEO ( CONT' D)
VWw. ..ol d school nose shovel.
JCOSH

Perhaps'you gents are in the market
for alittle Bolivian nmarching
powder yoursel ves--

LEO
Let’s cut the bullshit, Josh. This
nei ghbor hood, your posh little
venue...you’ re gonna need People
Iooklnﬁ out for you. People who
have the weight of...other people
behi nd them ..

JOSH
I’mall covered, thanks Homes.
TONY
Who? Who's got you covered?
JOSH
There’s the man right there,
wal ki ng in.
They | ook over and there he is, walking in the door..

LEO
Hanl et .

NI CKY
That Arneni an pri ck.



HAMLET YOSSARI AN enters the club in a fog of self-inportance,

a bl oated scunbag who has affected a regal bearing,
surrounded by a posse of gorgeous bottom feeders, what | ooks
like (and turns out to bei the entire femal e cast of a porn
flick, a few guys who | ook |ike cage fighters, and a Bod
Man, staying close. Hanml et says sonething to the Body n,
who stands away from Hamlet’s table at the ready...

JOSH
Yessir, Haml et and conpany got ne
dialed and riled. Total protection
ackage. W wanted to go wth the
eavy hitters, |’msure you
understand. Anyway, gents...
bottle’s on nme.” Love to have you
here anytine. Call ahead next tine
and | wll drop the bOﬁdegPlty
boot h on you boys, we’'re talkin
super - duper pl ush--

Tony reaches over and %Labs_and_hLeaks_th_ank¥_LLngeL in
one fluid notion. SNAPS as |oud as dry kindling.

JCSFI&CIRW’E»
Mot her f ucker! hh! My finger!

In the crowded, noisy club, the small gesture goes unnoticed
to the surrounding partiers. Josh stares in horror at his
finger, bent at a 90 degree angle.

TONY )
Just couldn’t hear himtal k
anynore. ..

DRE
It’s like free rehab, dude...he
t ook out your coke spoon.

Leo pours a shot and slides it over to Josh, who cradles his
pi nky hand, whi nperi ng.

_ _ LEO
Drink it.

J?sh downs the shot and Leo pours himanother. Josh drinks
it.

LEO ( CONT’ D)
If you' re not happy with your total
protection package, let ne know.

Josh nods, gritting his teeth, tears stream ng down his face.

TONY
Oh, hey, Josh. Tell Ham et about

this and we’Ii find you and take
care of the other nine fingers.
JOSH

Ahhhgg. ..



He stands up and staggers toward the office.

Tony stands up and heads for Hamet’s table, a few shots
br aver.

LEO
Tony, no-no.

) TONY
(in the zone)
Just sayin hey.

LEO
Use your words.

STEADI CAM OVER TONY' S G ANT BACK

As he lunbers across the club...those who don’t nove out of
his way are gently body-checked...now we have a peek-a-boo of
Ham et " and conpany through the crowd...closer, closer..

HAMLET' S TABLE

Still over Tony, we see the assenbled group at Hamet’s table
| ook uP...there are a nunber of pornlets, still in their
slightly kabuki nake-up, |ashes and hair extensions fromthe

days shoot. One porn girl is particularly sparkly, TASHA,
dark hair and eyes, olirve skin, probably Arnenian, and she
bel ongs to Ham et. A white-blonde Russian girl hangs on one
of the porn guys.

They all look at Tony expectantly, ready for sone kind of
t hromdown. He doesn’t say a mord,TJust beans in on the
beautiful -if-surgically-augnented Ta

side. She | ooks back at him

HAMLET
What ?  You the busboy? So clear
sonme gl asses, busboy.

sha clinging to Hamet’s

Tasha is unconfortable, but drawn in by Tony, eroticized by
the threat hanging in the air.

The Body Man edges in, at the ready.

Ign ftays focused on Tasha...finally turns his gaze to
et.

TONY
You want ne to clear sonme gl asses?

FPny Isans out over the table, both hands on it, ready to
I p

LEO
That’ s okay, Tony...

Leo’s hand lands firmy on Tony’ s shoulder. N cky and Dre
are posted up at either side of him



TONY
What .

LEO _
Ham et, M. Yossari an, _
(gesturing to the hottie)
And this nust be Ophelia. Let us
buy you a bottle...vodka?

Waitress is standing by, starts to head to the bar..

HAMLET

Vodka? | look |ike peasant to you?
LEO

You want the truth?
HAMLET

Know what? Let’s have a bottle of
the ‘90 Latour Pauill ac.

VWAl TRESS
It’s twel ve hundred. .

Leo takes out his stack, counts off bills.

LEO

(to Waitress)

Keep t he change.
~(to table? ) _

Enjo¥ that bottle. Youll like it,
but the ‘94 is a far nore coveted
vi nt age.

(to th1eta
Wat ch out for Laertes.

HAMLET
Snart ass.

They wal k away fromthe table.

DRE
You kiddin nme? Drop twelve hundred
on a bottle for that pig?

LEO
Two Gs with the tip. That pigis a
maj or player. Good to show him we
got class...

DRE
What ever .

LE
...and balls.

Leo holds up Hanlet’s valet ticket.

10.



11.

EXT. CLUB VALET AREA -- N GHT

Leo hands the ticket to the valet, who reaches for the keys.

LEO
(to the guys)

W'l drive it around and | eave it
at his house.
_ TONY
Fuck it, man. Let’s chop the
bi t ch.
LEO

This is not one for chopping...

The valet pulls up in a gleam ng Lanborghi ni Mirci el ago,
bright yellow

NI CKY
Sweet Jesus.
_ DRE
Fucki n A.
LEO

Easy, gents.

Leo hands the valet a hundred. The Beener cones in behind
t he Lanborgini..

IN THE CLUB

The Body Man sees the Lanborghini at the valet, starts
pushi ng” t hrough the crowd. ..

AT THE VALET STAND

Leo nods to Nicky to drive, to Dre and Tony to take the
Beener. .

CLUB DOCR
Bursts open...Body Man running toward them ..
NI CKY AND LEO

See the Body Man gal l oping toward themand junp in the Lanbo
and drive...the car does not disappoint...it rockets out of
the driveway, followed by the Beenmer with Tony driving..

BODY MAN

Shoves the valet out of the way and gets in a car just
arriving, a CRX tuner, and gives chase..

ON THE ROAD

The three cars blast down Sunset...jockeying through traffic.



12.

IN THE LAMBO

Leo dials and gets Tony...

_ LEO ( CONT' D)
See if you can box himout, then
| ose him
IN THE BEEMER
Dre drives...
TONY

Leo says box him out.

Tony speedshifts down and the CRX comes screanming up on the
Beener' s bunper. The Lanboghi ni rockets ahead.

BODY MAN

I s boxed out by the Beener, which Tony has slowed to drive
next to a pick up truck. _Bod% Man | aunches the CRX up on to
t he sidewal k and punches it, blow ng past the Beener and just
catching sight of the tail ilghts on the Lanbo as it jans off
Sunset on to Doheny and into the Hlls of Beverly...

I N THE BEEMER

) TONY ( CONT' D)
Sonof abi t ch

IN THE LAMBO

Ni cky gl ance
al

_ é the rearview as they wi nd through the
residenti t

s in _
streets of Beverly Hills.

NI CKY
I think we lost him..
And the CRX appears, fishtailing around a corner after them

Di stracted, Nicky misses a turn and oversteers, sliding the
front end Into an estate wall, releasing the alrbags.

QUTSI DE THE LAMBO

A nmonent of quiet, the doorscg§sh open, N cky and Leo

stepPing out, dazed, as the rounds the corner, pulls over

and the Body Man junps out, starts noving toward them.
BODY MAN
You are so fucked.
And then Dre in the Beener, gunning it around the corner, the
Body Man in the mddle of the road, the Beermer SLAMS himfull -
on, throwng himtwenty feet into a river-rock mail box...he

crunples to the ground.



13.

Tony staggers out of the BMN sees the Body Man on the
ground. ..

LEO
Tony, let’s go.

Body Man isn’t gone, not quite.,..he |ooks up at Tony, who
| ooks down at him An expression of what ?--hope?--washes

8ve{ Body Man’s face, before Tony, with his hand-nade cap-toe
oot s, KiCKS himin the face.

LEO ( CONT' D)
Tony!

Once. Twice. Body Man dies, his body enpties out.
LEO (CONT' D). _
What the hell...what did you just
do?
Beat. Total quiet, stillness. Nothing will ever be the
sane.

Then, doors oPening, nei ghbors calling into the night. Leo
gat hers hinsel f.

LEO ( CONT’ Dé
~(to Tony, of the Beener)
WIIl it still drive?
Tony nods.

_ LEO ( CONT' D)
Get in the car.

Leo pushes Tony back to the Beener, Dre sitting there
st unned.

IN THE LAMBO

Ni cky furiously w pes down prints.

. LEO (CONT’ D)
Forget it.
Leo reaches _under the bashed hood, ﬁulls out the fuel Iline,
%Pa&rs his Zippo and throws it on the gasoline-soaked ground.
0

y, then 1n a WHOOSH, the Lanmborghini is
as Leo and his crew take off.

For
Il

a monment, the scene is perfectly, brilliantly
um nat ed.

END OF ACT ONE



14.

ACT TVD

EXT. LOS ANGELES STREETS -- LATE NI GHT/ PRE- DAWN

--A coyote trots down the mddle of Franklin.

--On an urban rooftop, two colorful kiddie pools, still.
--Aline of palns backlit by the city.

I NT. CHOP SHOP -- NI GHT

The shop is in full swing. The chop crew are cutting up the
Beener, making it disappear.

Qur guys are in various states of shock and distress. Tony
in particular is high on First Blood, dazed, in shock, turned
on. He may be a sociopath in the making, but until tonight he
had never killed a nman. He | ooks down at his boot, still
spattered with the vic’s blood, closes his eyes, sonehow at
peace.

NI CKY _
No, no, no...l'mtelling You he’ s
like, at Least a mid-Ileve
guy...we’'re so screwed. ..

DRE
Leo, your dad knows Haml et.

LEO
My dad works on his cars. And if
ny dad knew about this |I’d be dead

anyway. \What about your uncle
Andr el ?

(! OOk_SDlT{JE at them sighs)
Yeah, awi ght.

I NT. RUSSI AN AMERI CAN MCMVANSI ON -- MORNI NG

The guys |l ook like shit. Except Tony, who | ooks great.

The remains of a small spread of food and tea. Tony eats.
No one el se touches it.

ggCLE ANDREI , a sem -retired Russian nunbskull in his |ate
S.

~ UNCLE ANDREI
Ham et will fucking kill you.
. DRE
So...it’s just a done deal ?
UNCLE ANDREI

Depends.
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NI CKY
On what ?

_ UNCLE ANDREI
On his nood, whether he could get
it up for his whore or not, how
good the coke is, how bad the coke

crash is...

DRE
Nah...that’s not...you cone around
the corner and you hit him He
dies. |It’s an accident.

UNCLE ANDREI
So goes the rational response. You
al so stole his threehundredthousand
dollar car and then torched it.

LEO
You know him whatta you think?

UNCLE ANDREI
I’ve worked with hima couple
tinmes...he’' s an asshol e.
Dangerous. Not particularly
respect ed, because he’s a fool, but

still dangerous. |If the guy you
killed is famly, or an inked AP
menber. ..l would | ook at Mexi co.

Leo and Dre | ook at each other. Dre won't ask, so Leo does.

LEO _
Wul d you talk to himfor us?

UNCLE ANDREI

Wuld | talk to hin? Wat if he
decides to kill ne?
LEO

We could arrange a tribute to you
for helping us...

o UNCLE ANDREI
This is a famly thing, Leo.
_ LEO _
A fifth of everything we chop for
t he next nonth.
UNCLE ANDREI
You boys earning out there?
LEO
Yeah. It’s real good.

UNCLE ANDREI
Hal f. For two nonths.



16.

inishes eating and carefully w pes his nouth. Leo nods

ny fi
Andrei, done.

0
0
] UNCLE ANDREI (CONT' D)
Di saPpear until you hear from ne.

Don’t go out, don’t be stupid.

Thunbs in your ass. Bed by nine.
You hear ne?

T
flatl
ve’ré goody)
UNCLE ANDREI
(annoyed by Tony) _
Wen | cane here, | was not |ike
you...it’s like you wal k on a
Cﬂr et of |1’ mtoo-good-to-give-a-
shit.
LEO

We appreciate it.
They nove to the door.
UNCLE ANDREI

If I pull a mracle and Haml et does
decide to let you live? He' s gonna
own you.

I NT. DRE S HOUSE -- LATER

Dre sits in his room decorated nuch like a kids room a R{an
Sheckl er skateboard poster, a Nine Inch Nails poster, alo

of crap on the floor.

Dre counts his stack of cash. Separates it into thousand
piles. He finishes counting and starts again.

_ MOM S VA CE
Andrei! Dinner!
DRE
Not hungry, nom
MOM S VA CE
Come down and say hello tolyour
brothers...don"t " be a hermt!

DRE
Awr i ght!

He starts at the begi nning again, counting his stack.
I NT. N CKY'S APARTMENT -- NI GHT

Ni cky sits in his enpty apartnent, a few boxes and a big
flatscreen. Waring big headphones.

He’ s going apeshit on Call of Duty 5. Disassoci at ed.
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INT. TONY’S HOUSE -- N GHT

Tony wal ks in to the kitchen at hIS house and sits down at
the tabl e. Evermfne S Mﬁltln% dinner is on. It’'s old
school ; fat her KHAI L) at the head of the table, face like
a wr ecked road naP of Ru33|a with stops al ong the way at
every vodka distille Y Ion sufferln Russi an mom KATRI NA,
once” beauti ful; daugh er , tall and stunning,

ri di cul ous cheekbones and utterly out of control.

Tony sits and starts eating |ike an ani nmal.

M KHAI L
Take your el bows off the table.

Tony | ooks at his father defiantly, but the el bows cone off.

ZlI NA
What happened to you?

Tony keeps eating, doesn’t answer.

M KHAI L
Answer your sister.
ZI NA _
Yeah, answer your sister.
M KHAI L
(to Zina)
Watch it.

TONY
What happened to ne? hbthlng_
happened to ne. |’ meating dinner.

ZI NA
You're all puffed up.

atin oddann chi cken. Wy
I7 e al | puffed up eating ny
en’

Zl NA
Dude, you know you’'re all puffed

~ KATRINA
Leave hi m al one, Zi na.

M KHAI L
(Russi an)
Nhybe KMH shoul d shut up too.

TONY
(Russi a ) (to Zina)
Perfect. Let’s all shut up. Don’ t xou have a handjob to
get to~



18.

_ M KHAI L ( CONT’ D)
Shut it, Anton.

Zl NA
Asshol e.

TONY _
"’ mnot the one--sixteen years ol d--
out clubbing and getting a
reputation already.

ZI NA _
What about what you're out doin?
M KHAI L

| said shut it.

T
| know you said shut it. It’s al
you ever fuckin say.

M rhail BANGS his plate on the table. Tony gets up and wal ks
out .

INT. LEO S DAD S GARAGE -- DAY

Leo hel ping his dad (DM TRI) out, a nechanic. Leo s working
under a car, a Mercedes 600..

DM TR
(Russi an, subtitled) _
Just bleed it, don’t open the |ine

all the way or you'll | ose
pressure.

_ LEO
| got it.

DM TRI
. (English now) _
This is nost tine you ve spent in
t he shop in years.

LEO
Yeah.

DM TRI o
What happens? Your crim nal
friends all injail?

LEO
Nah. Just thought |I’'d help out a
little. Mke alittle noney.

DM TR
VhY you here, Leo? You |eave
col | ege, disappear every day...

LEO
| gotta nmake sone noney.



DM TR
Wwy? This is why | do this...so
you can finish college.

LEO
Col | ege doesn’t pay ne.

DM TR

O course...it’s your stud
then you can get a real jo
worl d, not in the underwor
your friends. You reall hi
after everything, that it wl
a difference if you give them nor
noney?

LEO
They' || take it. They’ll stil
hate nme, but they' Il take it.

DM TRI
W already paid, Leo. You pay
every day. Let it go.

A VO CE fromthe door...Leo freezes for a second

ANGLE - -

VA CE
Excuse me? M. Stepanov?

DM TR
Yes.

VA CE o
Agent DeMbss, FBI, and this is
Agent Davi dovich. Can | ask you a
few questions?

DM TR
FBI ?

LEO S POV

Looki ng fromunder the car, a partially obscured

NI COLE

DEMOSS, showi ng her badge to Dmtri.

19.

vi ew of

W can’t see her

face, just her body in silhouette against the sun blastin
t he open garage door. A |lean, badass-Ilooking gu
stands next to her.

From Leo’ s POV he can see her hol stered gun unde
He has a view of Davidovitch, a view of his dad,
see the woman. ..

_ DEMOSS
| just want to ask about a car you
did some work on?

DM TR
I work on a lot of cars.

in
y in his %Os

r her jacket.
but can’t



DEMOSS ) )
Sure, | know. ..but this one is
pretty menorabl e.

DM TRI _
I work on nenorable cars. It is ny
speci al ty.

DEMOSS o
Ckay...a 2007 Lanbor ghi ni
Mur ci el ago.

tri looks at her, the traditional Russian distrust of
authority showng in his inscrutability..

DEMOSS ( CONT' D)
It’s a 300,000 dollar car. 1’'m
?He33|ng you don’t see a | ot of
em

DM TR
No.

DEMOSS _ _
The owner of the car isn't in any
trouble. In fact, he would
aPPreC|ate any hel p you coul d
offer.

Dmitri just |ooks at her.

DAVI DOVI CH o
The car was involved in a hom ci de,
M. Stepanov.

_ DM TRI
It is M. Hanet’s car.

Yes, Hanl et Yossari an.

~ DM TRI o
| keep it tuned. It’s a difficult
car to tune. It was perfectly
tuned when it left nmy shop
DEMOSS _
You're not in any trouble. |1 {ust
want to know anything you m ght be

able to tell me about m et
Yossari an. .. maybe that coul d helﬁ
us find out what happened the other
night, O whether you knew his
associ ate. ..

DeMbss shows him a photo.

DM TR
He is the dead nman?
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~ DEMOSS
That’' s right.
DM TRI _ _
| maybe saw himconme in once with
M. met. M. Hamet sits, has a

cup of tea, this guy stands i1n the
doorway and scares away custoners.

DEMOSS
How about you? Under the car.
(she gestures with her
foot at Leo)

DM TR
He doesn’t know.

DEMOSS
You know Hani et ?

LEO
King of Denmark? Killed by

Laertes?
) DEMOSS
Different Hamlet. But you're a
smart guy.
LEO
Thanks.

DM TR
My son. He's a student. All he
knows is his books.

Leo creeps a little further under the car. Now he can just
see her | egs.

DM TRl ( CONT’ D)
| have to finish this car

_ DEMOSS ) _
Al right. | appreciate your tine.
Anyt hi ng cones up, give ne a call

She hands hi ma card.

DM TR
O course.

DEMOSS

(to Leo, slightly
threaIenlng?

Keep studying, smart guy.

I NT. CHOP SHOP -- N GHT

Leo, Tony, Dre and Nicky. Tense. Even Leo is starting to
| ose his shit.
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DRE
Sounds like they think Ham et’s
The Quy.

LEO
You' re delusional ...t
dad’ s shop. She talk
and ne.

hey came to
edyto ny dadrTy

NI CKY
I f Haml et doesn’t kill us, maybe
this FBI bitch will nail us.

Wiy are ¥ou aII crylng like little
girls? ot nothing. And
really thin n1et’s gonna kill wus
all? Wiy don’t you grow a pair?
The only thin at’ s gonna take us

down at this point is a bunch of
puss¥ boys spilling to the cops.

n hat ain t gonna happen. Is
[

DRE
Wiy you gotta say that to nme?

. TONY
I"masking is all.

T?ny pulls out a big long pepperoni SlimJimand bites into
it.

LEO
VWhat the hell is mwonP wi th you,
Tony? You're acting like this is
busi ness as usual. "You killed a
guy.

TONY
That coul d be argued.

DRE
Hey- -

LEO
Shut ue Dre hit hi ou killed
hi m ou | ooked in h ace and
killed him And you re wal %
around I|k t he king of everyt i ng,
eatlng SlimJinms, |ike you go
around killing guys every day.
That’s not us. Dude, we’'re snall
tine, and that’'s the whole poi nt .
W stay under the radar, we make

fat bank.

TONY
That’s your plan, Leo. Wiy d’'you
think that's ny plan?
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LEO
¥ tell nme. And | hope it’
bet er than ¥gur t hr ee- poi nt plan
to bang Kat el ey.

TONY
| want, l|ike, what Ham et’s got.

LEO
You wanna be a fat pinp porn
resario with an entourage | ooks
I e they canme out of a Fellini
nDV|e° AMesone

TONY _
| don’t know what you're talkin
about but...l wanna be rich...|
wanna be powerful |ike Hanl et.
G eat Ton % don’t you tell
hi m t hat before e puts a bullet in
your head.

A slight commotion up front as Uncle Andrei bulls his way in.

~ UNCLE ANDREI
VWhat’s with the beaners?

LEO
They’'re from El Sal vador. They're
good guys, hard workers.

UNCLE ANDREI
They’ re not us.

DRE
How d |t go with Ham et, Uncle
Andrei ?

UNCLE ANDREI
It was...it was better than
t hought. Apparently the guy You
took out was on his to-do |is
anyway. Hamlet didn't like him
hi red” hi m from out si de.

(gestures toward t he
alvadoransg

General ly doesn’t work out.

_ LEO
Ri ght .
UNCLE ANDREI
He wants the car back
NI CKY

But we- -
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UNCLE ANDREI
I know what you did. He wants the
exact car. want s not one
di fference. He doesn’'t want a
better car, he certainly will not
accept a |l esser car. want s an

dupe of the car wthout a
scratch, and cl ean paPermork,
mat chi ng VIN nunber, l[ike it drove
t hrough a tine machine from before
you fuckheads crashed it.

LEO
kay.
_ UNCLE ANDREI
And if you do that, and he doesn’t
kill you, he may have sone shit

work for you
SMASH CUT -- MJSIC OVER THE FOLLOW NG
VARI QUS LOCALES
ol et i 8 box of & BEVERLY Ml (LS secarity gale. “He fina

|
snips two wires and, with a push from Tony, the gate glide
open.

y
S

-- Using the renote, they disarmthe new Lanborghini, push it
out of the garage.

-- Dre backs a flatbed tow truck

( into the drive, and in
about twenty seconds it’s on the fl

0
at bed.

-- SALVAGE YARD. Nicky cuts the VIN tags off the old
Lanbor ghini. ..

-- The @Quys watch as the old Lanbo is CRUSHED by the netal
conpr essor

-- CHOP SHOP. Leo carefully places the old VIN stanp in the
“new’ Lanbo.

-- CHOP SHOP. Leo and Tony watch as Dre, N cky and Lash buff
out their offering.

-- Leo, behind the wheel of the Lanmborghini, drives with Dre
down the Strip, followed by Tony and Nicky in the Beener...

I NT. HAMLET' S GLENDALE PALACE -- DAY

A hi deousl Nouveaux-ri che architectural

y t “turd-pile in the
hills of endal e, a pseudo-Iltalianate nightmar

e.

Ham et sits there drinking tea with a couple of hard-I ooking
guys. Anot her Arnenian wal ks in and nods to them Hanl et
ol sts hinself up and wal ks out. ..
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EXT. HAMLET' S GLENDALE PALACE -- DAY

Ham et wal ks out into his piazza-style driveway with a
flourish; he's the man.

Qur GQuys stand by the Lanborghini, a phalanx of their own.
The thing gleams. It’s Hanlet’s Lanbo, back fromthe dead.

He wal ks around the car, checking out the guys as nmuch as the
car, the dead-eyed m nions | ooking on

HAMLET
It’s okay.

LEO
Thanks.

HAMLET

Now you gonna brin body man
backyfro%1the deadg m Y

Leo doesn’t flinch. Thankfully, neither does Tony.

DRE
uncl e mentioned. .. anything we

g%uld do to help out. vb’regreally
sorry. ..

HAMLET .
Don’t cry. He was on his way out.
| have a pickup and delivery.
Sinmple stuff. You think you can
handle it wi thout killing anybody?

He shoots a | ook at Tony, the obvious nuscle, and Tony
deadpans back.

EXT./INT. SW -- N GHT
The guys drive by in a Navigator.

LEO
Keep driving, | just wanna nake
sure there’s no eyes on us.
_ NI CKY S
| bet it’s guns. You think it’s

guns?

TONY _
Ham et does everythlng; guns, porn,
dope, counterfeit..

LEO _
Pull over. 1'Il go in.

TONY
I"mgoin with you
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EXT. PALM READER -- N GHT

The door opens and an OLD WOVAN st ands there | ooking at Leo
and Tony.

OLD WOVAN
Pal n? Tarot?

LEO
From Ham et. Pick up

She speaks curtly in Russian to sonmeone we can’t see. Three
RUSSI AN 3 RLS aEpear in the doorway, early 20s, overnight
bags i n hand. €0 registers surprise, then cool.

TONY
Thank you Jesus.

The A d Russian Wonman hands Leo a slip of paper

OLD WOVAN
Take them No stops.

She cl oses the door and Leo and Tony stand there with the
g%r{ﬁ. Tony i medi ately beans in on the biggest and bl ondest
0 em

TONY
"' m Tony.

He extends a hand and t he bl onde shakes it.

_ MARI NA
Mar i na.

- TONY
(Russi an)
I | ove you.

Mari na | aughs.

LEO
Let’s go, Ton%. )
(to all three girls)
I’m Leo, this is Tony.

Leo turns and heads toward the Navi gator.

) NI KA
Ni ka. .

The third girl, Anna, |ooks at Leo searchingly.

ANNA
Anna

(ébtto, t hi ck accent)
Can you tell me where you take us?



LEO
Al | have is an ad

I NT. NAVI GATOR -- N GHT

dr ess.

Leo sits next to Anna in the back seat. Dre drives,

shot gun.
~ ANNA
(Russi an)
You speak Russi an?
_LEO
(Russi an)
Not really.
ANNA
(back to English)
Can we stop sonmewhere? GCet a
drink?
LEO
No, sorry. |’ m supposed to take
you straight to the place we're
goi ng.
ANNA

\Were are we goi ng?
have our visas?

LEO ,
| don’t know anyt hi
visas...we're just
and droppi ng you of

ANNA
|’ m supposed to be
Wiy won't they |et
When do |
for?

LEO
|’ m sure whoever |’
knows the answers t
guestions. You can

out then.
ANNA
| | ook at You, | ca
like to help. AmI
LEO
I wish I could. Re
. ANNA
| mss ny famly.
her e?

LEO
Yeah, they’'re here.

Wiy can’t we

ng about your
PICkIng you up

work as au pair.
me out of sight?

go to famly I’ m working

m taki ng you to
0 your _
get it figured

n see Xou woul d
right?

ally.

Your famly is

27.

Ni cky
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ANNA _ )
You know what it |like? To m ss
peopl e so nuch?

This hits himhard.

LEO
Yeah, | know
ANNA
Haml et...the others...we are not

safe. ..

Leo | ooks at her, she’s maybe 20, 22, his age, and gorgeous.
She | ooks at him hungry wth hope.

LEO
Lemme. ..l ook around. [|'Il ask
about getting you to your job
It’ Il be okay.

She | ooks at him beam ng in, not |ooking away. Finally, he
breaks her gaze.
_ ANNA
It will not be okay.
He | ooks out the wi ndow.

LEO
Pul | over here, Dre.

EXT. GLENDALE STREET -- N GHT
Dre pulls over. They let the girls out.
Leo wal ks next to Anna.

LEO
1"l do what | can.

Tony and Leo wal k themup the path. They get to the door.
EXT. GLENDALE “ SAFE’ HOUSE -- N GHT

The door opens and the %irl fromHamet’s table at the club
stands there. TASHA he recogni zes Tony and Leo. THREE
HUGE DUDES just inside the door, guns, scary.

TASHA
No probl ens?

LEO
Nah. Everything s cool.

TASHA speaks roughl¥ in Russian to the girls, telling themto
get in the house. hey hurry inside.

Anna is the last one to go. She turns and | ooks at Leo...



ANNA

That starving, hopeful |ook again.

Leo manages a slight smle, then she’s gone.
ON LEO

Wat chi ng her go, gone.

END OF ACT TWVD

29.
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ACT THREE

Everyt hing | ooks different now, saturated, green, settled,
snoot h, al nost safe.

égﬁbgz THE HAND- WRI TTEN SCRAW. ON THE SCREEN, THIS TIME IT

[13 Nl CH
“Five Days Earlier”
I NT. AN OFFI CE -- DAY

NI COLE DEMOSS sits on a couch a few feet away from DAVI S, her
husband. In a chair sits BLUVA, 40s, a therapist, slightly
nar col epti c.

_ DEMOSS
I just want things to be clear...I
want to know if we take certain

actions it will be better.

BLUVA
Mrmhmm

DEMOSS )
There's this...anbiguity...like I
get to a wall and push on it and ny
armjust sinks...l would like

some...solidity. Sone sort of
prescription--

BLUVA
An actual prescription?

DEMOSS |
No...well, yes, like a protocol, a
series of actions that will have
predi ctabl e results.

~ DAVIS _

Jesus, Nic. It’'s a marriage, not a

nmedi cal procedure.

DEMOSS _
Wl |, maybe we shoul d be treating
it nore [ike a nmedical procedure.

Carefully.
DAVI S
Carefully woul d be good.
DEMOSS

Don't say it like that.

DAVIS |
I wasn’t saying it |ike anything.
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DEMOSS
Like I don't. Like I don't treat
it carefully and you do. Like I’'nm-

~ BLUWMVA _
How has it been g0|ng with the
little surprises?

Beat .

DEMOSS
We haven't really--

DAVI S
Haven't really done that.

. BLUVA
A surprise visit to the workpl ace,
a sexy nessage on the voicenail..
al ways take a nonent, no matter how
busy you are...real 1ntinmcy can
haPpen i n seconds between real
intl mates.

EXT. DEMOSS DRI VEWAY -- LATER

DeMbss in the suburban driveway of her Thousand Gaks hone,
facing off with Davis.

DEMOSS
I’mon a case.
DAVI S
You' re always on a case.
. DEMOSS |
Ri ght, but an active--
DAVIS
Doesn’'t matter, N c. \Whatever
you're d0|n% w |l always sound nore
I mportant than hanging drywall.

DEMOSS =
But | can’t take himin the Crown
Vic, and | can’'t use ny home car at

work. | can get witten up.
She ﬂestures to her standard issue tan Crown Vic sitting next
to the m nivan.
DAVI S
| don’t know what to tell you. W
al ready made a deal...like a
prom se? One of those?
DEMOSS

Yeah, thanks.

He wants to back off a little now. ..
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DAVI S _
I"mlucky to have a job and | don’'t
wanna | ose it.

He noves toward her, maybe to hug or kiss her, just as she
turns to call into the house:
DEMOSS
Emmett! Let’s go, bud!
Davi s backs off, nowit’s his turn to be pissed off again.
~ DAVIS
I(qwetly pi ssed)
0 :

He noves toward his truck. She sees that he’s pissed off.

DEMOSS
VWat? Oh c'non...really?

DAVI S
What .

DEMOSS
Cone here.

He reluctantly noves toward her and theY kiss. There's
sonet hing very real there, however fractured.

DEMOSS ( CONT’ D)

(in close)
There it is.
DAVI S

[’1l pick himup tonight from
Ciaran’'s and take himto di nner.
gotta go.

He fires up his truck and runbles off.

A sandy-haired blond kid, 11, EMVETT, cones out of the house
in his soccer uniform cleats and skateboard in hand, i Pod
dangling, straps hinself in the back seat of her Honda

m ni van.

EMVETT _
I couldn’t find nmy shinguards.

She si ghs.
I NT. HONDA ODYSSEY
They drive. Emmett |ooks at her in the rearview

EMVETT .
Do you have to work tonight?



33.

DEMOSS
| do, pal. That's when the bad
guys | 'mgoing after do nost of
their bad work.

EMVETT _
Can’t you find sonme bad guys with
regul ar hours?

e. DeMoss opens
| s out her ock
ters it.

They connect in the rearview, share a sm|l

the briefcase on the seat next her and pul

23. She takes a clip and pops it in, hols
DEMOSS

"1l work on that.

Her phone rings.

DEMOSS ( CONT’ D)
DeMbss.

EXT. PORN SHOOT, POOLSI DE, CALABASSAS -- AFTERNOON

A guy on the phone, CALEB HOPPER, 24, absurdby handsone.
Looking every bit like a PAon a filmset. ewers wll
recogni ze himfromHam et’s entourage at Club N Joy. Al
around him the busy goings-on of a porn shoot. Gips nove
equi prment, the “talent” wal k around 1 n robes or naked.

There’s a pool, and the three oiled and punped-up porn stars
two fermal e and one nmal e, one of whom we recognize as Hanl et’
girl, TASHA

s

HOPPER
Hey...l” mon set.

| NTERCUT AS NECESSARY
DEMOSS

Anyt hi ng?
Hopper turns away, sotto:

HOPPER
I haven’t been able to get away...

DEMOSS _

Don’t worry about getting away from
set. Get close to the girls. Find
out everything you can about how
t hey got here. “~Wether they're
here by choice or not. That’'s what
we need...we need to get these
?IF|S to trade testinmony for

reedom . .

~ EMMVETT
(taki ng his earbuds out)
Do ¥ou i ke Kanye or Lil Wayne
better?
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DEMOSS
If we want to make a human sl avery
case we need to prove the slavery.

EMMVETT
Monf

DEMOSS
(to Emmett)
| don't think it’s cool to use
crimnality or gang affiliation to
sell records.

HOPPER
What ?
DEMOSS
to Emmett) |
....But | like Lil Wayne. Not the
new stuff though.
HOPPER
I"mnot followng...
EMVETT

Cool. Me too.

Emmett puts his earbuds back in.

DEMOSS
How far along is the shoot?

HOPPER
They' re taking a break before...um
t he anal .
] DEMOSS
Ri ght .

Ham et wal ks on set, and his Body Man, who we al so recogni ze,
posts up at the door.

HOPPER _
Ham et Yossarian just wal ked in.

. DEMOSS _
Watch himwith the girls...look for
an openi ng.

She has pulled up to the soccer field.

DEMOSS ( CONT’ D)
. (to Emett) )
Ki ck sonme butt, am go.

Wiat 2 HOPPER
at
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(1 HODENCSS
0 er
Talk to yogplazer

She gets out and hugs her son.

DEMOSS ( CONT’ D)
Keep the ball noving. G ve and go.

HOPPER
I’"msorry...are you--

EMVETT
Kay. Bye, nom

She ki sses himand watches himrun over to the team
EXT. PORN SHOOT, CALABASSAS -- LATER

Hopper cruises the two actresses. He sees TASHA talking to
Ham et and scopes out the other one, an anxi ous-| ooking
smaller girl, blonde with one blue and one green eye and drop-
dead gorgeous, VIKA. .

HOPPER
Hey.
VI KA
(sull en)
0.
He hands her a water.
_ HOPPER
This your first novie?
VI KA
|’ ve done a few.
HOPPER
Real | y?
VI KA
Thr ee.
_ - HOPPER
You like it?
VI KA
(guar ded)
Yes.
HOPPER

Where you fronf

. VI KA
Ukr ai ne.
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HOPPER
Really? | was just there a year
ago. | loved it.
VI KA _
You have been to Ukraine?
HOPPER )
Yeah. ..l started in Kiev and worked

way down. .. Kirovohrad,
Rzkolaylv, (dessa- -

VI KA )

You went to Mykolayiv? Is ny
honet own!

HOPPER _
You' re from Mykol ayi v? Amazing. ..
loved it....the Buh River, the
Bl ack Sea, those cool shipyards..

VI KA
You really have been there..

HOPPER
You miss it? | would.

VI KA

| do.
An AD calls for themto return to set.
HOPPER
Anywa

(¥h'Russjan)
...nice talking to you
VI KA

(amazed, in Russian)
You speak Russi an?

 HOPPER
_ (Russi an)
ﬁ_{{}tle. Actual ly, nore than a
i e.

She wat ches hi m go.
| NT. FEDERAL BUI LDI NG -- DAY
DeMbss wal ks through the office..
GLENN CHAMBLI SS stal ks up, a real pencil pusher..
GLENN
Hey, you got a call-down...your
weapons cert is expired.

DEMOSS
Are you serious?



~ GLENN
Dead seri ous.

Her phone rings. She holds a finger up to d enn

the caller

I D EMMVETT.

DEMOSS
(to Emmet t)
Are you okay?

| NTERCUT EMVETT
EXT. SOCCER FI ELD

EMVETT _
Coach says | can’t play w thout
shi nguar ds.

DEMOSS
What about the extra set he al ways
brings?

~ EMMVETT
Fb says it’s absolutely the | ast
i me.

_ DEMOSS
Tell himthanks and we won’t forget
next time.

EMVETT
‘ Kay.

DEMOSS
Love you.

She picks the conversation up i mediately.

SAC ( Speci

DEMOSS ( CONT’ D)
I"ll take care of it next week.

. GLENN
Collins says today. No excuses.

_ DEMOSS
Collins knows |’ m up Haml et
Yossarian’s ass today and | can’t
schlep down to the range to renew

n’y-_
al Agent in Charge) JERSEY COLLINS, 40s,

her as G enn peels away to his office.

_ CCOLLI NS o _
Collins also knows that litigation
for things like a IaRsed flrln%
certification cost the Bureau 120
mllion |ast year. And | can pul
your weapon and dock your pay.

37.

| ooks at

i ntercepts
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DEMOSS
C nmon Jersey...this is what we're
gonna waste the daY on? I’'m
actually getting close on
Ham et...and Hanl et’s hal fway KB
the food chain of the Russian b- -

COLLINS
Yeah, about that...N cole...l’'m
EFttln% alot of grief fromthe
tH_man raf ficki ng guys about
is...

DEMOSS )
It’s not their leads or their _
agents on the inside risking bodily

har m
~ COLLI NS
| don’t disagree...
DEMOSS
Then cover ne on this.
~ COLLI NS
It’s not just internal, |’ve got
Justice and ICE all in ny face--
DEMOSS

My jurisdiction is Internationa
Organi zed Crinme; Hanmlet’s a bl ood-
in, hardcore nDbster. So one piece
of his business is trafficking
girls, he’s got a lot of tentacles,
we got an overlapper. |’mhappy to
share the wealth with the
trafficking %uys. But they have
not hing on the | ocation of his safe
houses, and neither do we, and
until we do we can’t nove in. He's
kept no Egper trail leading to the

girls. w about you | oosen the
reins on the resources?
COLLINS
balls are in a vise, you know
t hat .

DEMOSS _ _
|’ve seen sone terrible things in
life, but that inmage is gonna
stick. If we could have three or
four nore agents, an overni ght

shift, a dedicated airship--

COLLI NS
A dedi cated airship? Are you high?
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DEMOSS
Boss, before you nmake further
of fensi ve and regrettable
statenents, let ne tell you why we
need a chopper for these guys, for
this case specifically...nm squad
is not safe out there; | have no
one backi ng up Hopper, | have--

Her phone rings. She puts up a finger, hold on...Collins
gl ances at his watch.

DeMoss | ooks at the caller | D DAVIS.

g DEMOSS ( CONT’ D)
I__

| NTERCUT DAVI S
INT. H'S TRUCK

DAVI S
Where are you?
DEMOSS
The office.
DAVI S
I want you to touch yourself.
DEMOSS
um - ) _
(remenbering the shrink)
Hang on.
Coll'ins shrugs, his |look says, |I'’ma busy guy, holds up an
i magi nary phone and nout hs,  Cal |l M.

DEMOSS (CONT' D)

Jersey, hold up...The aIrShIP IS
key to establish a pattern P
I

novenent, big picture...l1’Il be off
inlike five seconds, | will find
you- -

Collins is gone.

DeMbss si ghs.
DEMOSS ( CONT' D)
H , Babe.
~(beat)
Davi s?
He' s gone.

I NT. FI RING RANGE -- LATER

She wears goggl es and hearing protectors.
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BLAM BLAM BLAM BLAM BLAM . .

An FBl Primary Firearnms |Instructor watches her shoot and
makes marks on a cli pboard.

BLAM BLAM BLAM BLAM BLAM . .

On the bench beside her, her phone rings. W see it sidling
around fromthe vibration. But all we hear is the |oud
cacophony of the firing range.

PUSH I N ON THE PHONE: The caller |ID reads: DAVIS.

She keeps shooting, oblivious.

BLAM BLAM BLAM BLAM . .

END OF ACT THREE
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ACT FQUR
I NT. PORN SHOOT, CALABASSAS -- N GHT
Hopper is carrying cable to the truck.
Vi ka stops him

VIKA
Some of us are PO|ng to a club
after...you would | rke to join?

. HOPPER
I"’mjust a PA...we don't get to
hang with the tal ent.

She sm | es.

VI KA
éRU55|an)
You do if you speak ny | anguage.

HOPPER

(Russi an) )
Then by all neans, let’s do it.

She wal ks away, he grabs his phone.
I NT. FEDERAL BUI LDI NG | OC TASK FORCE BULLPEN -- N GHT

DeMbss and Davi dovich | ooking at a dry-erase board with the
Haml et Yossarian case on it, circles, pictures, arrows...

DEMOSS o
W can’t get any nore inside than
we al ready are...and we got
not hi ng.

DAVI DOVI CH

Maybe we oughta just drag his ass
in and see how we do.

DEMOSS o
The second we pull himin he’s
gonna button it up even further.
Her phone.

DEMOSS ( CONT' D)
Hey. ..

| NTERCUT HOPPER
EXT. PORN SHOOT, CALABASSAS -- N GHT
HOPPER

W're mrappinP out...l got an
invite to a club..
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DEMOSS
Actual ly, we have no back up for
you- -
HOPPER
Ham et’ s hosti ng.
DEMOSS
Wer e?

She grabs a pad and pen.

HOPPER )
| don’t know yet...l’ m guessing
somewhere on the strip...1"1l try

to text you.

_ DEMOSS
Wait...

He’s gone...shit...
INT. CLUB N.JOY -- N GHT
Note: W’ ve seen this entrance fromthe Boys’ POV in Act One.

Hopper enters the club with Vika and the rest of Hamet’s
entourage. Now from Hopper’s POV. W see the table with
Leo, Tony, Dre and Nicky across the room see them | ooking
t owar d m et and conpany.

VI KA
(Russi an)
You will sit next to ne.

HOPPER
(hot for her)
Yes | will.
INT. M N VAN -- N GHT
DeMbss cruises in the mnivan...tries to call Davis:

DAVI S (V'Cl6e
You’ ve reached Davi s Moss and
DeMbss Buil ders, |eave a nessage.

) DEMOSS

H Babe, |'mstuck...here...|l’m not
sure when I’1|l get out of here, but
"1l call you en |’mon ny way.
Love you.

| ub

She pulls in and sits watching the entrance to glc
'S e...

t
From her POV, she can just barely see Hanl et t
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INT. CLUB N.JOY -- N GHT

They are at the table now. Tony cones struttin? over. But
this tinme fromHOPPER S POV, and since he’'s so focused on
Vi ka, he hardly notices Tony. ..

HAMLET
What ?  You the busboy? So clear
sone gl asses, busboy.

TONY
You want ne to clear sonme gl asses?

Tony | eans out over the table, both hands on it, ready to
flipit...Hopper finally snaps out of his pornstar crush for
a second to take note of the threat hangign there..

LEO
That’ s okay, Tony...

Leo’s hand lands firmy on Tony’s shoulder. N cky and Dre
are posted up at either side of him

TONY
What .

LEO _
Ham et, M. Yossari an, _
gesturing to the hottie)
And this nust be Ophelia. Let us
buy you a bottle...vodka?

FbBPer scopes Leo and conBan out...interesting unknowns. He
subtly fires a few PHONE OS out of his cell, laying on
its side on the table. He slides the phone off the table and

we FOLLOWit as he sends the photos to DeMoss...
INT. M N VAN -- N GHT

DeMbss Eets t he photos, | ooks at them can’t see a thing from
t he dark club..

INT. CLUB N.JOY -- N GHT
Hopper sits with Vika and the porno posse.

UNDER THE TABLE. .. Vi ka's hand noves up his leg, and up, and
up. ..

Hopper’'s face says it all...

AbEuptIy, he gets up fromthe table...trying to stay on the
job. ..

HOPPER
Just gonna run to the...bathroom
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I NT. BATHROOM

He Bushes t he door open and just as the door is closing, Vika
gra s it and enters. Locks 1t behind her. She kisses
im..he breaks it.

HOPPER
Y know. .. we hardly know each ot her--

She pushes hi m agai nst the wall and ki sses him hard and deep.
HOPPER ( CONT’ D)

Well, | do feel like I know you
better now.

VI KA
Can | trust you?
HOPPER
Well...yes. You can.

VI KA
| need help. | don’t want to be
here doing this.

HOPPER _
We don’t have to do anything--

VI KA '
No...here in the States, doing
this, the novies...everything he
has ne doi ng.

HOPPER
Who?
VI KA
Haml et .
HOPPER
...l can try to help...I niPht...
know some peopl e who could help

you...nmy...cousin s a |l awer.

VI KA
He has peopl e back in

Ukraine...they will hurt ny famly.
He take us, tell us we have jobs in
Anerica, then they...take us to a
house. ..they force us, break
us...for weeks. He has ny
apers...he says | have to do a
undred of these novies...l can't--
HOPPER '
Nhybe...ny cousin can help with al
that...but you' Il have to tell him

everyt hi ng.
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Someone knocks on the bathroom door...one of the girls says
sonet hing i n Russi an.

Xika opens Hopper’s belt and runs her hands through his
air..

HOPPER ( CONT’ D)
I think we shoul d--

She flips the door unl ocked kisses himagain...the Russian
girl opens the door, “surprising” them

Vi ka straightens herself and wal ks out...Hopper follows her.
INT. M N VAN -- N GHT
DeMbss wat ches the club. Her phone rings...caller 1D DAVIS

) DEMOSS
Hi .

| NTERCUT DAVI S
I NT. DEMOSS HOME, BURBS -- N GHT

Davis is drinking...sitting on the couch.

] DAVI S
H .
~ DEMOSS
Everythlng okay? Emmett get down
all right?
DAVI S
He's been asleep for three and a
hal f hours.
) DEMOSS
Ri ght .
DAVI S
Look- -
DEMOSS )
Amyma%, |’ msorry about earlier...
it"s been--
DAVI S
| want out. |’ m done.
DEMOSS
What ?
- Dbavis
I m novi ng out.
DEMOSS

What are you tal king about?
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_ DAVI S )

Not hi ng fancy, Nic. |’mjust
leaving. | can’t do it anynore.

DEMOSS
Can you wait until | get home and
we can tal k?

_ DAVI S )

Wien Wl | that be? Three? Four in
t he norni ng? Tonorrow afternoon?
It’s too nuch. | need a regul ar
life.

DEMOSS

We have a regular life.
QUTSI DE

DeMbss sees a comotion at the valet stand. The Lanbor ghi ni
roars off. Body Man cones outside...seizes the CRX. .

_ DEMOSS ( CONT’ D)
Shit.

_ DAVI S o
| just...can't keep waiting around--

She fires up the mnivan...sees the Beener blast after the
Lanborghini, then the CRX follow She whips a hugely
dangerous U-turn and foll ows...

_ DEMOSS
Listen. 1 love you. And | have to
go.

_ DAVI S
Ni col e- -

She hangs %B and jans after them Now we see the car chase
fromthe POV of DeMoss following in the m nivan.

THE M NI VAN

From t he back...meavin% t hrough Sunset traffic, on the rear
wi ndow, one of those 3D bunper stickers of a soccer bal
smashed t hrough the w ndow. ..

DEMOSS

(on phone)
| need any units, UC,  LAPD, any
ai rships...Sunset strip heading
West, 1n pursuit of a yellow..
Lanmbor ghi ni, black BMN 3 series and
a grey CRX tuner...just turned
Nort hwest up Doheny. ..

She cat ches siﬁht of the CRX turning onto Doheny but can’t
et to the rlg t lane in time...she throws another crazy turn
ut is blocked..
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...And finally guns it through an openi ng between cars..
She catches tail lights around a corner and floors it...

She whi ps around the corner in a four wheel drift, pulls out
of it to reveal..

A Porsche pulling into its drive gate...wong fucking car!!

~ DEMOSS ( CONT’ D)
God damm it!

She has skidded to a stop...she junps out and |i stens:
A PHONE RINGS...hers. She looks at the caller 1D DAVIS.

VO CES. . .close...car doors...she draws her G ock, holds it
l ow and starts jogging...

A WHOOSH and the night |
runs...across a |l awn towa

THE SCENE

ghts up...fire...she flat-out
rd the light..

The CRX, pulled over, running, headlights slanting across the
scene. ..

The Lanborghini, in flames, crashed into the estate wall...

The Body Man, dead, bl oodi ed, harsh headlight spilling across
his |ifeless face...

DeMbss | ooks around, hears the sirens, stunbles to the
ground. . gets on the phone...punches the speaker.

) VA CE
Di spat ch.

DEMOSS
DeMbss, 56711...Agent down...we
have an agent down. Doug. .. Doug!

And we pull away fromthe scene, DeMdss opening his shirt,
beginning the futile CPR hear the dispatcher’s voice, see
the flanes, as--

END OF ACT FOQUR
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ACT FIVE

BLACKNESS. PHONE RI NG NG
Li ght blasts in as DeMbss opens her eyes.

I NT. DEMOSS OFFI CE -- DAYBREAK

She finds her phone. Her hair is all over, still in her |ast
ni ght’ s cl ot hes.
DEMOSS
(wrecked voi ce)
DeMoss.
VA CE
We're on.
_ DEMOSS
Aw i ght .

She stands. Goes to a snmall mirror and fixes her hair. She
di gs out sone Altoids and eats three.

Puts on her jacket and we follow her through the--
I NT. FEDERAL BUI LDI NG FBI OFFI CES -- MORNI NG
She dials as she wal ks.
DAVI S (V.Cl%e
You’ ve reached Davi s Moss and
DeMbss Buil ders, |eave a nessage.
' DEMOSS

H ...l don’t even know where we are

ri ght now. ..
Sonmeone tries to flag her down and she waves them away.

DEMOSS ( CONT’ D)

...But...1 think we should...talk
...think about all of it...go in
and see Bluma...| guess.

(beat)

We | ost an agent |ast night. An
undercover, fromny task force
Doug McGrath. W worked toget her
every day for the |ast six years.
| have no idea when |’ m gonna get

Pone. I love you. Kiss the boyo
or ne.

Shetstarts to lose it, but stuffs it. Hangs up. Walks right
in to--

I NT. FEDERAL BUI LDI NG CONFERENCE ROOM -- MORNI NG
A deeply sonber gathering of FBI brass.
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The Assistant Director is there, ROBERT I NNl SH, 50s, as wel
as her SAC Jersey Collins, a handful of analysts and
accountants, the SACs from ot her divisions.

- COLLINs
~ (quietly, to DeMoss)
This is a helluva way to get a
pronoti on.

DE
What ? MBS

I NNI SH _
W’ re upgradi ng your Organi zed
Crinme Task Force to Tier One, Agent
DeMbss. You’' Il have everythlngtyou

need at your disposal. W don
take the | oss of an agent |ightly.
_ DEMOSS
Neither do I, sir.
_ I NNI SH )
Nei ther do we take the spending of
our resources lightly. he buck
will stop with you on the )
I CC...your career lives or dies

right here on this task force. You
need to do nothing | ess than shut

t hem down. Not just Haml et
Yossarian and the players in the
McGrath homi cide. " You need to nake
it clear to the Russian Mafia in
all its iterations that the U S ,
specifically Los Angeles, is a
hostil e environnment for their
enterprise and that we w ||

prosecute or kill each and every
one of them

DEMOSS )
W'l do our best, sir.

| NNI SH )
Yeah, that’'s not gonna cut it. |
sai d shut ‘em down.

_ DEMOSS
Yes, sSir.

| NT. DEMOSS HOMVE, BURBS -- LATER
She wal ks in...

DEMOSS
Hel | 0?

The place is dead quiet. DeMss wal ks over to the coffee
maker, a note:
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“Me and Emrett will be at ny nomis. Call her about seeing
him Best if we don't talk for awhile. D

I NT. SHONER
St eam ng water pours over her.
I NT. FEDERAL BUI LDI NG FBI OFFI CES -- MORNI NG

DeMbss wal ks through the offices, on the phone to her son.

~ DEMCsS
I know it’s confusing sweetheart,
everybody’ s confused. | don’t want
to pretend it’s not...l know ..l

lus need you to know I’ m here and
| ove Kou...Yeah, ou do have

honmewor you need to go to_Your
homework site and download it...l' m
sure Dad can help you...|l have to--

.1 know...l have to run...l |ove
you.

She sucks it up and enters--
I NT. 10C TASK FORCE BULLPEN (WAR ROOM -- MORNI NG

Over the office plaque on the door, a new y-placed hand-drawn
sign in red,

The pl ayers are assenbl ed. Hopper, Davidovitch, LANE

COs (late 20s) from Forensics, as well as a handful of
new faces. DeMss has grimed up and delivers the follow ng
wi th bri sk, ﬁrofe55|ona efficiency. It’s only because we're
in close on her that we know she’s feeling the | oss.

~ DEMOSS o

| m Speci al Agent DeMss, this is
Agent Davi dovitch, Agent Hopper,
Agent Cosgrove...we’' [l forgo any
further introduction because as ' |I'm
sure you know, |ast night we | ost
an i nmportant nenber of the |1 OC Task
Force, Doug McGrath. He was either
murdered or fell victimto an act
of reckl ess nmansl aughter in the
course of carrying out his
undercover duties. For those of

ou who didn’'t know Agent MG at h,
e was an excellent person, a

dedi cat ed agent and great personal
friend, had a wife and three young
children...

( | i see these agents doing what
they do; going out inthe field and pursuing | eads:




51.

DEMOSS (CONT' D) =
He was wor ki ng deep cover inside
the crew of Haml et Yossarian, a
made m d-1leveler in the Arnenian
Power organi zation. W’ ve been
pursui ng himon a nunber of fronts,
I ncl udi ng noney | aundering, =
racket eeri ng and human traffickin
and sex sIayerK. ~We have a mandate
to solve this hom cide, take down
Ham et and his crew, or flip them
flip as many shitheads as we can
and devel op  a decent portfolio of
Confidential Informants, and nake
t he Russi an Mob choose anot her
pl ace to do business. These guys
are stealth, we have no idea who
the top guys are, they sonetines
col l aborate with Chi nese and Latino
gangs, and their victins are
everyday Anericans...and we are
gonna have a helluva tinme shutting
t hem down.

--DeMoss and Davi dovitch at the crinme scene, wal ki ng through
with the techs. ..

--Cosgrove in the ME 's surgery,
n

t . ookin% at the corpse of
Doug Grath, in deep discussio h ME ..

I
Wi t
--Hopper, in a clandestine neeting with the Russian girl,
Vi ka, she shakes her head, backs away fromhim..

--DeMoss and Davi dovitch canvassing the club at night...
--DeMoss’ perspective of the interviewwith Dmtri and Leo..
I NT. WAR ROOM -- DAY

DeMbss sits with Davidovitch in the War Room | ooking at the
bl urry surveillance pictures of the boys...A picture of
Ham et Yossarian, a tew of his crew

The WAll has a hierarchical diagramw th a few photos but
nostly is full of enpty spaces and question marks. .. bl ank
spaces fill the upper echelon of the Russian Syndicate.
Across fromthe crimnals, a pi
McG at h, has been tacked up on
pi cture.

cture of the slain agent,
the board. She stares at the

Hopper wal ks in.
HOPPER
The girl, Vika, she’ s gone...she

ﬁither got scared or soneone got to
er.

DEMOSS
Rocco, what about the perps?
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~ DAVI DOVI CH _
These kids just don’t show up in
t he system

DEMOSS _
Put em up on the screen again.

Davi dovi tch goes to the keyboard..
ON THE FLAT SCREEN

The digitally enhanced photo shows Tony, n
recogni zabl e; Leo behind him darker and b
ot her guys conpl etely unrecogni zabl e.

DAVI DOVI CH
Not one person in the club or at
the valet clains to have seen a
thing. These guys have a | ock on

ow al nost
lurrier, the two

Wants 16 hantl 6 PE T n hauser o
Hopper, XouDEsNzgﬁsf hese guys. .. nanes?
Anyt hi ng”

HOPPER

| was...really preoccupied with the
girl. But | remenber the big guy

seened |ike the nuscle...he wanted

to inpress Hamet’s girl. He was
about to flip the table and this
u__

I (pointing to Leo)

--stopped him seened |ike the
eacenaker. Maybe the | eader.
eemed ki nda smart by conpari son

Why 2 DEMOSS
Y7

HOPPER
He knew about w ne, made sone
conment about Hanl et, %jknow
Haml et the play, sonething about
Laertes.

DeMbss and Davi dovitch | ook at each ot her
SMASH CUT
EXT. LEO S DAD S GARA -- DAY

heo has the keys to his dad’s garage, is about to unlock the
oor. ..

And is slamed face-first into

_ t door by Davi dovitch,
roughly cuffed. DeMss behind h

he
im



53.

I NT. | NTERROGATI ON ROOM - - DAY

Leo sits at the Y.F. (You' re Fucked? Table with classic toug
Y |nscrutablllt¥ If you ook a little closer you nmight be
ab e to read the fear.

DeMbss enters with Davidovitch

. DEMOSS
How ya doi n, Shakespeare?

LEO
" mwondering why |’ m here.

DEMOSS
“As flies to wanton boys are we to
th” Gods
They kill us for their sport.”
LEO
Lear.
DEMOSS
Very good.

LEO
You beat on nme and brou%ht nme in
here to play duelllng Shakespear e
quot es?

She puts a picture down in front of him A crime scene
phot o.

W see himreact, perhaPs nore than we’ve seen himreact to
anything thus far. ooks for a long nonment and | ooks
away.

THE PHOTO

Is of a youn% man, Leo’s age, dead, a trickle of dark bl ood
com ng down his nose.

DEMOSS
You recogni ze hinf?

LEO ,
You know I do. M cousin.

- DEMOSS |
Your cousin you kill ed.

LEO

No, that’s not--
DEMOSS

You were driving, right?
LEO

|”ve been over this a lot of tines.
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DEMOSS
Just help me out. You hold these
races that you organi zed- -

LEO
You don’t know anyt hing about it--

DEMOSS
You get a hundred cars up sone
canyon in Malibu in the m ddle of
the night. You race...you take
your cousin in the car, you crash
at--how fast--1ike a hundred

thirty, forty? And you kill him
and wal k away.
LEO
No. .. he was. .. no.
DEMOSS
He was what ?
LEO

He was crazy. You could never go
fast enough for him He was .
scream ng for nore speed up until

the second we lost it. But other
than that, yeah. You pretty nuch
got it. I killed him "M/ aunt and

uncle don’t speak to nme, ny nother
can hardly | ook at me, his
grandfather spits on nme in the

Street...it doesn’'t matter that I
wish it had been ne. | just
wanna. . . pay them back.

DEMOSS

You want to pay themfor their son?
How much woul d” t hat be?

Leo shrugs, but he knows exactly.

DEMOSS (CONT' D) .
They already settled a civil suit
agai nst you. But no crimnal case.
| could open a case, maybe grab a
conviction, get you a couplée years
of ass-pounding at Pelican Bay. |
Fpgld meke this every day of Yyour
ife.

LEO
It already is.

DEMOSS
Yeah, maybe | oughtta do that. See
how t hat " goes.

Leo | ooks at her...he’s a nmess, trying to hold it together.
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LEO
He was ny best friend.

She | ooks at hima long tinme, sizing himup.

You knom1mh¥ you re here. You know

what we wan W want Hamlet. W
want those girls he brings over out
of bondage. = W want anything we
can et on the nmurder of Hanfet’s
bOdK want the guys Hamnl et

S for and t he guys they work

for on uE the | adder. W can pl ace
you at the scene. W can place
your crew at the scene. W have
enough to keep you all busy for a
long tine.

Leo | ooks down at the table.

LEO
You' re talkin to the wong guy.

DEMOSS
I don’t think so. You have a b in
in your head. Use it. | moffering

you a deal, shithead.

Leo doesn’t react. Just |ooks down. DeMss conmes over to
him drops a photo in front of him

I NSERT PHOTO

MARI NA, one of the girls Leo delivered for Hamet. Her face
is blue-white and wecked.

DEMOSS ( CONT’ D)
Found her in a barrel of 'lye in a
[andfill...luckily her head was
floating on top. We got a tip the
| ast guys she was seen with were
four nooks that | ooked like you and
your Crew.

Leo is stuck to the photo, short of breath, panic beginning
to set in..

He stands up, urgent now.

LEO
| gotta go.

DeMbss indicates they should | et him pass.
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EXT. CAR POV, GLENDALE “SAFE’ HOUSE -- DAY

DeMbss wat ches through a tel escopi c nonocul ar as Leo rushes
to the house. Davidovitch holds a parabolic shotgun nic and
t he sound on Leo pops in and out.

Leo bangs on the door.
_ LEO
Where is she? Were' s Anna? Open
t he goddamm door!

The door opens a crack and one of the big dudes is there, a
flashy chrome 45 held down by his side.

Bl G DUDE
Get the fuck outta here..
LEO
"1l get outta here when you show
me Anna.
The gu% | ooks over his shoul der...inside, another guy nods.
Tasha brings Anna out...she doesn't | ook great, but she’s
very much alive.
LEO ( CONT’ D)
(to Anna)
It’s gonna be okay. |It’s gonna be
okay, Anna.
ANNA

They' re going to take ne...
The guy hol di ng her gives her a backhand.

LEO
Hey!

Leo reacts by pushing forward, but the Big Dude raises the 45
under Leo’ s jaw

Bl G DUDE
See you here again I’'Il pop a cap
i n your skinny ass.

IN THE CAR

Davi dovi tch draws his weapon, DeMoss puts a hand up.
Leo backs away and runs back to the car.

INT. LEO S CAR -- DAY

He makes a call as they watch him

INT. FBI CAR -- DAY

DeMbss’ phone...checks the nunber. Smiles.
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DEMOSS
DeMbss.

LEO
| wanna make a deal ..

DEMOSS
Good.

_ LEO )
"1l give you sonet hi ng.

_ DEMOSS
Li ke what ?

LEO _
Hamet. He's into everything. Sex
sl aves.

DEMOSS
We know t hat .

_LEO
| can deliver a
| know she’'ll te
her she’'ll be sa

irl...she' s oka
t : ; ay
e

(beat, he harge
d

| prom se

But I"mnot a fuc
hel p you when it
ny crew.

)
rat. [ 711
nt hurt me or

DEMOSS
You got a | awyer?

LEO
| know one. It’'s all gotta happen
fast or she' |l be gone.

I NT. SECRET MEETI NG PLACE, WAREHOUSE -- NI GHT

Collins, DeMbss, Leo, Hopper, Davidovitch, Leo' s | awer, a
st enographer. The | awyer reviews his contract.

This is the way an informant is born in _the real world; wth
of fers, counters, contracts, |awers. Every dollar is
accounted for and every base is covered.

- LAWER _

(readi ng through final

contract) _
Terns of Confidential Informant...
Forty K a year base plus reasonable
expenses, ternms _of neetings,
exenption from Tier One and Two
O A. ..ternms of discontinuation
...l ooks good. .

(to Leo)

Ckay.
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Leo | ooks at the Lawyer, at DeMoss, sighs. Signs the
contract.

DEMOSS
Good

" (to the others)
G ve us a m nute.

The players file out, |eaving DeMbss and Leo.

DeMbss sits down across from Leo. Here we are, with the two
nost i nportant Blayers in the show, for the first tine doing
what they will be doi ng each week:
DEMOSS (CONT' D)
W nmade a deal. Nowit’'s tine to
go to work. Tell ne about the
nmur der of Haml et’s guy.
LEO
It wasn’t a nurder.
DeMbss | ooks at him Beat.
LEO (CONT' D)
Just...a really bad accident.
DeMbss | ooks at Leo for an unconfortably long tine.
LEO ( CONT' D)
What .
DEMOSS
It wasn’t a nmurder. Good to know.
LEO
Yeah. | guess.
She keeps | ooking at him..wal ks around and hi m acr oss

the face with just about everything she has. She’s shaki ng,
barely in control.

DEMOSS
Then why was there a goddam
footprint across his race?

Leo | ooks up, stung.

DEMOSS ( CONT’ D)

If you're working wwth me it neans
a salary and inmunity from
g mrtting certain crines, Do you

0
hi nk we J%st Bve that shit away?
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DEMOSS( CONT' D)

You will deliver me what | need and
you Wi ll nurture your contacts and
you will be an earner for ne or |
Wi ll dunmp your ass and then drop a
di me_on you, and |’ m guessing en
we find You, your own not her won’t
be able to ID you. Do you
under st and?
He nods, nunb.
LEO

VWhat about the girl?

. DEMOSS
You re riding with me...

MUSI C OVER
EXT. “SAFE” HOUSE -- N GHT

A full FBI Insertion Team .. Davidovitch and DeMdss | eadi ng.
the action...they place a Power Ram on the door and bl ast it
off its hinges and flow inside...

I NT. “SAFE’” HOUSE -- N GHT

Thex take Haml et’s guys down, then lead the girls out of the
back...they are bruised, clothes torn and all but gone,
disoriented, terrified...all the girls are out...but

After a beat, Anna stunbles out, holding herself, in shock,
but then realizing, just maybe, these aren’t the bad guys,
she begins to sob with relief...DeMss | eads her over to the
car, opens the door, and lets her clinb in.

INT. FBI CAR -- N GHT

Leo sits there. Anna s face, even in its dimnished state,
[ights up.

LEO
Hey. ..

ANNA
It’'s you.

LEO
VWat'd | tell you?

ANNA _
You told nme it would be all right.

LEO ,

So you believe nme now, right?
ANNA

Yes. | believe you.
LEO

You want Hamlet to rot in prison?
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ANNA
Yes. O course.
LEO _
Then you gotta believe ne one nore

tinme.
EXT. HAMLET' S GLENDALE PALACE -- N GHT

Ham et in his robe watching soccer, drinking, working a
ci gar.

ANNA (V. Q)
Ham et. .. Hanl et Yossarian...would
take the girls he really “liked”

&

and woul d rape them hinsel f.
enjoy it. The others, they would
be raped by his gang, threatened,
8|ven drugs, beaten, until they

on't know who they are anynore...

He hears sonething...parts the curtain slightly...

IN THE NI GHT. ..
Crouched figures running low across Hamlet’'s property..

Ham et goes to his couch cushion and pulls out an AK, an ol d-
school 47 conplete with banana clip...

~ ANNA ( CONT’ D)
But nmy friend Marina, she went
crazy. She was one of the girls he
“liked.” She tried to stop him
she fight him and he killed her.
He killed ny friend, he hurt...so
many. . .

He cracks the gl ass door open slightly, takes aimat one of
the running figures...

ANNA ( CONT’ D)
I amlucky. | never forget who |
am

A SHOT...Hamlet’s hit in the shoulder, the AK clattering to
the ground and the insertion team surrounding him noving in
to prn himdown and cl ear the house.

DeMbss stands there hol ding her G ock...a beat of shock

t hen: we PUSH PAST DeMbss and to the darkened wi ndow of one
of the unmarked cars. PUSH THROUGH t he wi ndow to reveal LEG
eyes blazing, staring at the downed figure of Haml et.

I NT. DEMOSS HOVE, BURBS -- LATE
DeMbss wal ks into her house...dark...just noonlight.

A fi stands in silhouette. |Inmmediately she starts to go
for her weapon.
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DAVI S
It’s ne.
She rel axes.
DEMOSS
VWhere's Emett ?
DAVI S
At noni s.

.they nove toward each ot her

think they’ re hol ding each ot her,
of f...now hers...becomng nore and

wraps up around him..she breaks the
oks at him..searching.

She sets down her stuff..
Bef ore thex_have_tlne to
ki ssing...his shirt is
nore urgent...her |leg
kiss for a second, |0

And then they' re kissing again, falling into one another,
as. ..

END



